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HARRY D
Youngest Member of £
Famous Theatrical
Family Tells of His
Days as a Juvenile,
His Development in
Histrionic Art and
Future of the Drama
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EVEN with the bone spectacles it seems

impossible. They are, of course, no

longer a sign of age! They are

rather the ostentatious symbol of the intelligentsia.If they are on the bridge of a

tenderly feminine nose they may intim *

a spirit of revolt. They assuredly do
when a fringe of bobbed hair falls menacinglyover the brow above them.
Hut this is a masculine nose and, moreover.a classic one, even if it is somewhat

reduced from the scale that the most rigid
standard would impose. It is a part of the
general Davenport profile, which always deferredto the fashion of antiquity whether
it were famous or not.
Fanny of the ilk was among the best

known actresses of her day. She would
nave oeen noieu as a Deauiy in any aay irom
Helen of Troy's down.
This is Harry, youngest of the family,

that was of the theater purple In this country.
"f have really been for fifty years on the

stage,'' he tells the reporter for The New
York Herald. "This winter I am celebratngthe first half century of my career as *

.in actor."
His figure is so slim and the skin so fresh

,tnd clear. Where is the joker?
Real Child of the Stage;

Began His Career at Five
"To be sure," says the actor with a smile,

"I was only 5 when I acted in Philadelphia
the first time. There is the program with
me as Damon's child. On that same program,too, is the family of my wife. I was
a theater child. My family were actors.
Anybody who knows our theater rememberswhat a part E. D. Davenport played
in its life then. So It was the most natural
thing in the world that I should begin to
act so soon as T was old enough. Once I
started it was Just as natural that I should a
keep it up. 'Damon and Pythias' was a t
popular play in those days, and I played I
often the part in which T made my debut. r

"Whenever an actor came along with a 0

play that required children it was my time 3
10 appear. So I played often in 'Jack Cade' *

with my father and with John McCullough, v

and even more frequently in 'Rip Van ®
Winkle.' I have always heard that when '

Joseph Jefferson went to London he had ^
Dion Boucicault rewrite his version of this Jplay, since he was afraid that the rather
crude drama he had been acting here would 'a

need some changes for the English public.
Boucicault then put in the children. That
was a lucky thing for the theater kiddies "

here, as no end Of them made their bow to ,
.i w.i .< n_ . - init* puuuu an ine youngsters in tnat piece.
There came a brief Interim wheh Mr. ®

Davenport might not have acted at all had
not such an operatic success swept over this
< ountry that It was Impossible for the public
to get enough of It. He was too old to play E
children any longer and too young for the ^youths of the drama of his day.
But along came "H. M. S. Pinafore." There

was no giving the public too much of it.
\dult performers appearing at night, church
choir singers exhibiting their fine voices and c
their amateurish acting, even children In
the afternoons, had to organize "juvenile"
troups.

Harry Davenport thus became a "Juvenile"
opera singer and at the age of thirteen appearedas Sir Joseph Porter in a children's
company organized by John Ford of Balti- a
more, a famous impresario of his time and
of that Southern city. One of his grand- C
daughters-in-law, Blanche Chapman, is at
th< Oaiety Theater now In "Golden Days."
Children's 'H. M. S. Pinafore' Company

Met With Success at Wallack's
"George Denrn in, who was a popular

comedian in comic opera, sang the Admiral
at the night performances In Philadelphia." 0

Mr. Davenport said as he smiled at the ®

reminiscence, "and I tried to imitate him in
my childish way. We all were children in
that play. Some of the companies were made "

up of so-called 'Juveniles' who were by no ,

moanw entitled to that name. We really
were young, though. That was in the late fl

70s. I could really boast of being a metro- e

polltan actor then, for the company came to r

the old Wallack's at Thirteenth street and
played a successful engagement there.In a

the afternoon of course."
After a while the juvenile days were over

"

and Mr. Davenport was old enough to play "

a youth of seventeen plausibly even if he
were younger. So he got a part in "Hazel
Kirke".the country boy created originally Jjby Joseph Frankau.and with his brother
Rdgar, who played the hero, started a long 0

tour In a third company of Steele Mackaye's I
famous old play. Some of the young actors
in this troup were so good that after a while
they were elevated to membership in other
companies from the Madison Square that P
were acting this same piece. Among these P
wre the two Davenport boys who had such
a famous father and assuredly ought to be v

able to act. '

Lots of things happened in the years that "
Intervened until this winter. Then there was a

wonderful performance of a clergyman in ''

"Thank You" that set everybody to talking "
about the actor who added such a fine por- d
trait to the linjited gallery that really pic- p

tures life and humanity on the stage. 8
Of course it was the same Harry Daven- "

port who has acted in "Llghtnln"" and
"Three Wise Fools." but there had been no p

such opportunity in those plays. Many seasonsof many kinds of experiences produced n

the mellow skill thnt could realize such a '

type of man in the theater.
There were all sorts of preparation for the o

actor. Comic, opera, musical plays, the c
cinema as actor and director.all these em- tl
ploymcnts added their share to his com- tl
plete control of the powers that nn actor p
ought to possess. n

"I waa a theater director for several years cl
In Philadelphia after the retirement of tl
fleorge Holland, who had such a successful u
stock company for some yeara at my father's p
theatre, Mr. Davenport said when narrating ti
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Scene from "Thank You," in

are Helen Judson, Frank McCormacl
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II the things ne had done that helped him m
o his present day achievements, "and when tl
discovered that Mr. Holland was going to li

etire I took over the theatre. J had a long
xperience in my appearances with Frank g
dayo, who was such a fine actor and played ei
10 many parts well, although the public tl
vould always make him act 'Davy Crockett' N
ind 'The Streets of New York.' He had a pi
vonderful company of thirty-five of the fc
Ineat actors he could collect, and that year lr
:ost him a fortune. He played a repertoire, tl
The Three Musketeers,' 'Macbeth' and half
dozen other classic plays. a
"Tt tnnlf thfi Sntiirrlnv nlchf norfnrmiir\r>oc ni

lowever, of 'Davy Crockett' to make the ir
noney to pay salaries with. Mayo was the t<
Irst d'Artaonan I ever saw and he was a fine
tfacbeth. There were the two roles, how- T
ver. In which the public most wanted to see t<
ilm, the trapper and the New York boy of b<
he old play." r«
Joseph Grlsmer took the young actor to P

ilay for several seasons in "The New South" oi
md with him he served his apprenticeship in s]
Vestern stock company methods. In Chi- e1
ago he acted for several seasons in a com- Ji
any that produced such works as "The Bur- if
omaster," and a variety of operettas in the rr

Titled Engli
By M L. YORKE.

ptvutl Correspondence to The New York \
Herald. 1*

!of>yi-ipht, Ull, by The New York Herai.i>
New York HpraliUBorrnu, 1

London. Drf. 17. |
rHERK is a feature of peculiar interest

in the London world of little businesses.ofone woman shops.reentlyinvaded by matrons, young and older, ti
mong the financially reduced aristocracy y
f England. These novices have actually ri
ssembled their stocks with the avowed in- w
tntlon to cater among themselves.among tt
heir own small clique. This is a unique
iea in business. It is, doubtless, more en- p,
ertalning to thus play at shopkeepmg than al
t would be actually to serve the masses; that ^
llsagreeable element, common con tact, Is 'p
llmlnated; but what of the outcome.can It p,
losslbly pay? aj
This scheme is known, to put it crudely, ^

.s "taking in each other's washing"; and
he idea Is usually referred to in joke as a S
T»d Utopian method to be resorted to when
ll else falls. Surely the situation is not so
ad as this? Times are hard and business
dull as ditch water," but the end is not in a
Ight.these women have only Just begun f(J
'his method suggests a curious game with- (1
ut a starting point or base. w

London Shops 01

Ryn by and for the Titled
Something like this was to have been exected.that 1s if it had ever been nntlcl- p<
ated, seriously, that titled folk would stoop 0I
0 the buying and selling of goods. These
romen nevertheless have fallen naturally m
(lto their own groove; this Is the result of n(
vlng the isolated life; they have been shut
way behind hedges from the rest of the v<
Ingllsh people, they have scarcely known cj
heir own London and they have not waneredfar from the borders of their own
states Where would they go In an emer- ff.
ency except In the same old track.the jn
ame rut? C(
A chasm yawns between the taste of the n)

lect and the taste of the multitude. (These )(
lass distinctions are made for purposes or n)
rgument and are based on those accepted ^
>ng ago In England.) jj]
It Is this very failure to grasp the want* SI

f the other half that narrows down the r.
llentele.that drives the elect back upon
fiemselves in this grave moment. Were Hr
lioy to got together a stock such as would rf
lease the passerby (who might be upper
tlddle class, lower middle class or working
lass.with innumerable lesser distinctions) ( )
lis stock would seem, according to the ri
nlque and elegant and cultured taste of the fo
eerage, like making gnmo of their own ven- hi
lira. And this is quit* understandable. Al- et
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ialn written by local musicians and libn
sts, of whom Frank Pixley, creator of t
bretto of "The Prince of Pllsen," was ont
"Think of the opportunities a young aci
ot in that day." he said, "for George L<
*er brought me to the Casino, where I v
tie first Harry Bronaon in 'The Belle
few York.' I went to London with the co

my, but came back after a year, as I lorn
>r my own country. I acted at the Casl
1 'The Rounders,' singing, too. Think
lat as a means of learning one's art!
"But there was still more to come. At
while the moving pictures made their e
earance and I was soon a director. I act
i them first, which gave me the experler
i become a director.
"Yes, I know what you're going to a
here is not the least doubt of it. Any
slllgent actor can learn a lot from actl
efore the camera. I don't know a sin
jspect in which his art cannot be improv
erhaps he cannot learn about the mi
gement of the voice, since he never has
[>eak. But with the sight before him
/ery gesture and expression he can
ist In what respect he ought to changi
he ought to. I have tried to convii

lore than one of my managers that tl

ish Women
/lany of Their Little

Taste
iohI any one among tins group of aristocr
trade is capable of exclaiming, under

reath, "How truly horrible!" meaning
iste exhibited by some perfect paragon
irtue in the middle class. And she would
*5 ii i. iuuei ui t*ic ciuiiivb, lunmuir ci

hat not collctod by people without ednca
iste are, In their entirety, horrible.
The ways of these inexperienced burin
eople must be, however, a source of posit
ngulsh to that guild of far famed shopkei
-e who are said to make up the very nati
rade, to these fashionable novices, is an 1
tilse; keeping shop is a "stunt"; the ent
ock is a "tryout," and who knows bu» wi
ie sequel Is a worry.

tock of the Beautiful
For the Woman Beauti

Most of tlie articles on sale are do luxi
very precious collection of things benutl

ir the house beautiful and the woman bei
ful. They have been evolved or impor
Ith an eye to an almost certain custome
shall It be a client? And they are pri<

;cordingIy. The still rich seem never
'quire commodities, and, happily, not all
ie titled nre down to the last ha'pen
ersonal friends, at any rate, can be coun
i as purchasers.who else could buy? T
the impression one gets In these establli
ents. And certainly that solid English pt
: (which is the upper middle class), w
i unbreakable backbone.Its more th
?rtebra.could not be moved to the pi
lase of such unconscionable frivols.
And so the peerage keeps shop for I
eragc. Hut will the end be Ironic? M

to peerage be driven eventually to welcoi
the profiteer? For a profiteer could

lucated to purchase this sort of stuff
ice convinced that such an act was c
semhllng those of the ruling class. He 1
it, however, been asked In yet. Instc
see Is altruism.a dear, sweet, unbuslnei
ke business venture; an anachronism,
>un glass house In dream street ready
ill beneath the first competitor's blow. 1
,-avn danger to the owner of the very sell
nail shop Is the minority of purchasi
>mparod to that vast purchasing powei
ie well to do middle class.
So outsider can know how the lalsui
issos (whom many prefer to call the 1
oh) felt at the first prospect of workl
r a living. To women particularly w
ive l>oon sheltered and protected t
tangs from security and desired obsour

SUNDAY, DECEMBER 25, -1921

:s BACK o\
Et) is playing after fifty years on the stage
.hows a closeup of Mr. Davenport off stage.
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et- could insure much better performances it they
.he they would have pictures taken of their thin

plays and make the actors watch them, and titlo
tor thus learn their own defeAs in the parts deck
ed- they are acting. the
ms "Wait. 1 know the other question, too acto
of 1 don't think the movies have been of any nion
m- disadvantage to the drama unless it is that to f
fed they have so much increased the number of act.
no actors. There was during the most pros- been
of perous days of the picture industry a tre- Li

mendous influx of men and women to the acte
ler camera theater. Not all of them sought the depl
ip- work. They were quite often brought into supi
:ed it by others. Directors who were looking ever
ice for a type would stop a man or woman in metl

the street and ask if he or she wanted to this
sk. play in the pictures. Usually they did when publ
in- the pay was say $15 a day and they were to tl
ing earning perhaps twice as much every week, so t<
Klc No wonder they took the Jobs. That was wou
ed. easy pay for Just happening to be the physl- beth
*»»- v_«11 iiirti a. uuctiur wu» lutmuiK iui. i

to "Of course when the bottom dropped out vagii
of of the movies and there wa-s no longer any him,

tell work for these people, did they go back to "but
e. what they had been doing before? Not on comj
ice your life! They were artists by this time, mind
tey They had to keep before the public. Ho Thai

in Trade Cate
Shops Are Bound to Fail B
of the Multitude and Profi

ats to a glaring workaday world is unlmagm- ruin
her able. The brutality of it sinks in and grinds tide
the like the Japanese dagger. Who shall say whlc
of what were their arguments and with what a mov
be struggle these were pushed aside? Or how are

in.i they came.and even with a certain grn- yonr
ted clousness to accent such a bitter fate as Fc

"trade"? Then why did they decide in favor very
ess of buying and sellina.upon money changing ore

Ive tntl haggling? This that had been for long baza
pp. the symbol of all that was ordinary. shov
on. It is conceivable that being master in- privi
m. stead of slave.or employee.has much to 9 fa
ire do with the decision A shop meant man- a de
h,at ngemont. and here the women of the leisured with

classes are all at home. With accustomed ewer
dignity they are acepting the situation wise
whether or not it has come up to their ideal, novr

, They are overflowing with enthusiasm, and gyn
'u they fonge abend ns if the daily turnover son

e_. were the one vital thing left In life, as indeed T1
^,,1 it may be They mean to sueceed. Theirs is are

the conquering spirit. These mere begin- try.
ted ner8 'n Httle shops are of the govern- vert

ing classes .ancient stock. From a long line disol
^ . of the restrained and silent the Rnplish. arist
" f

The world has not l>oen let Into their secret tli<>*'
nor will It be.but the world ha* eyes. nor
This is not a pathetic tale, hut a statement Ho 1

"y- of facts and acts which these very people such
were to face and to perform after the aroat yorjh's war had shattered the structure of social ^mr

j
life for this poneratlon at any rate ,UBt,

1And la the present position of Ihe peer (jonlth ace one of actual poverty? What Is pov- alltian crty? Great numbers of them are known oftp]ur" lo he loslnp and spending heavily throtnrh in ci
excessive taxation all alonp the route. Some

;'10 arc foclinp this more than others; some are f)l0Ml decidedly poor: some ire becoming: pennl- ftV()im® less. Nevertheless, many of them have not trj)(j1)0 yet bepun to count postape stamps. The ]]nfr
11 majority «till think in sufficient guineas to ^,ne almost maintain the h<fmes they've been

^
,as aifcustnmed to. Tt may be quite as bad to

v!ad be without a guinea as without a penny. )|n[
Post-War Prices Stun rHn(

toEven a Purchaser Peer advr
'he Articles <1e luxe when offered for sale to T*
Oct the rich and on a purely friendly basis take nvor

:ra on tremendous vailtte. Their exeluslveness fnrnl
r. added to the degree of friendship, pitta the 1>«rli

assumed wealth of the purchaser, brings lows
ed prices tip by leaps and bounds. The tenter- Ingr
die ity that can add on pounds where efen penes best
ng spell profit is part of that chill society train- Tnni
ho ing that fits a woman for emergencies; this in tl
h» is an attainment, but It points at times to fers
ity success and at other times to Impending Ar

'l^RJFIFT
. Others, from left to right, >
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turned to the speaking stage. .Tust to
k of the way this Increased the compenamong the actors, this army suddenly
led that it also had to find a place in
theater. It makes employment for the
r harder than ever to find. It makes it
e than ever difficult for the youngsters
lnd the practice necessary to learn to
But only in that respect has the cinema
of disadvantage to the stage."
ke all his colleagues, whether they ever
d in his plays or not, Mr. Davenport
ores the limited amount of Shakespeare
died to-day by the managers. He has
i thought of the horrendously modern
iiod of giving the plays in the dress of
day as an experiment in order that the
lc might at least become accustomed
le language and by this knowledge learn
3 love the texts that the desire for them
id lead to a new interest in the Elizaandramatist.
remember my father's llamlct only

lely, as I was very young when I saw
" was one line of the actor's memories.

I have never seen any Hamlet that
jared.not with one of the old timers.
you, but an actor who has just retired,

t Is Forbes Robertson. He is, in my

t to Their
ecause They Ignore
iteers
. The prices tor the not necessary ariaof apparel, adornmeht and decoration,
h It is usual to collect In the first hand
oment In the direction of self-support,
recognized to be not alone high but beIthe dreams of avarice.
>rtunately, in consideration of these
high prices there is not the least proabroughtto bear. Besides, the charity

ar attitudp would be in bad taste. The
rroom suggests, more or less, a small
tie view. Some one in attendance sits In
r corner usually, writing or reading at
sk. The choice stock may be examined
out interference or question. The an-

to Inquiries is more casual than othcranddrifts to the weather, the latest
I or to the- Premier's last political
mastic," According to the type of perleftin charge.
lese little shops nre not elaborate; they
the simplest of their sort In any counThecertainty of a clientele makes ndIsingand such like superfluous; besides.
lay has never been a mark of the true
:ocrat. The owners have not followed
regulation French paneled elegance,
that Munich decoration which abounds
avlshly on the Continent, nor Is there
a straining after modernity as In New

t. nor toward the faddish touch of the
rlcan one woman shop. Citron colored
mpor Is a well liked wall In gray Lon-
or simple whitewash."limewash," it is
d. This, with tho quaint architecture
a found, stamps the shop "English'' and
haracterlstic good taste,
le almost persistent non-appearance of
owner has been remarked upon. She
ds tho encounter.the publicity. She
s to remain in the background, where,
iftunately, like nil the world, she caneseapethe commercial traveler. Sho
not dross tho part as tho French al-

s hare, and as Americans incline to.
ss they overdress it. The personal snm?of her usn wares would tend toward
rtlslne Snd transgress the code.
iese poor-rich are showing more than
age economy; they are canny. The old
ily nurse, the French maid and even the
ar maid do duty in the shop. This folia tintversaI French method of employallthe poor relatives. In some of the
and largest establishments in Fnris

fe Marie and Oousine Mathtlde wrapped
ae Inevitable shoulder shawl net as huftokeep out the merely curious.
company the writer in retrospect to
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T YEARS
3ne of His Pleasantest
Memories Is a Child's
Performance of 'H.
M. S. Pinafore'.His
Most Recent AppearancesAre in 'Thank
You' and 'Lightnin"

pillion, incomparable in action, reading and
ntelligence, as the hero. There is one im
lortant respect in which he differs from the
ild timers. I saw them all in my day, and.
ike everybody else who had a chance to

tudy their work and is willing to tell the
ruth about it, X must admit that there was

i certain amount of scene chewing. It was

ndispensable to (he plays of that time, and
t was indispensable to the manner in which
hey played Shakespeare.
"But there were different kinds of scene
hewing. The best actors did it very skillullyand artistically, and there was Just
nough of it to add point to their scenes,

some of the bad old boys, on the other hand,
ust reveled in it for its own sake. They
oved to get hold of something which, like
he old actor in 'Trelawney of the Wells,'
hey could get their teeth into. Naturally
hat had to go with the improvement In
ictlng, but it must he said that the public
ised to enjoy it in the old days. It was all
i part of the theater of their day. There is
10 suggestion of it, however, in the Shake- ,

speare which Forbes Robertson gives to the
.vorld in his Hamlet."
In spite of all the changes in tlio lot Of

he actor during Mr, Davenport's fifty years,
vhich is practically Mr. Davenport's life, he
s one of the optimists that believe conditions
o-day are better on the whole than they
ver were, just as so many other professions
ind the pursuit of life and happiness somewhateasier and considerably more comforttble.
Has His First Week's Salary.

All Except One Lonely Cent

"And don't let anybody persuade you." he
aid to the reporter with a twinkle back of
hose spectacles which arc the strongest
suggestion of his age than any view of this
smiling fresh faced half centenarian provides,"that the actor is not provident. I

nave to this oay trie nrsi weens sumy mm

I ever drew.
"My father gave it to me in a five dollar

ijold piece and the other five dollars in every
lenomination of money from a one cent piece
up. And I have every cent of it to-day but
one. The one cent piece was in some inconceivableway lost. How It happened to
this day I don't know I cannot explain any
more how 1 happened to misplace that piece
than how I contrived to hold on to the $9.99
"T will admit it was pretty hard sometimes.

It took on more than one occasion lots ot
self-control not to spend the money. It would
have helped a lot on several occasions. But
I still have that first salary of $10, minus the
one cent. So don't say that actors are not
provident."
E. L. Davenport and his wife left descendantsto carry on their fame.
Harry's sister, Fanny Davenport, stood

for a long time at the head of her profession,acting as the star in some of the
most successful of the Sardou dramas.
Edgar was a popular leading man until his

death a few years ago.
Blanche Davenport became a singer and as

Mrs. William Seymour retired from the stagesoonafter her marriage. Harry Davenport
and Mrs. Seymour have children that keep
in the family path.

Own Class
one improvised showroom on a top floor
known in London as an "upper part." Here
coats are shown with peasant lines and
trimmings; one is sold to almost every inquirerby persuasive Miml: she stands "pat"
to the crack of doom, overwhelmed with
sympathy for her Madame. . "Oh. no, ze

lady herself? she is nevero here. She stop
at home, where she make all zecloak.always.ulwayg.pauvreMadame!" Drearily
she tells the tale. And so does violent pedalingon a machine overhead in another establishment.where the daughters are known
to design, evolve and finish the stock
throughout.

Sympathetic and Generous
Ways of Titled Trades Folk

And in this little world of the one time
great there is a second marked dependence
in one another and a determination to stand
shoulder to shoulder which comes out In
their trick of showing, advertising and sellngeach other's wares. This is sympathetic
arid generous, and quite as beautiful as ill
advised. Now Cavalier's capes by the
Countess Courtley, for example, are an "exhibit"repeated in many showrooms. Sold
primarily in the Countess's own establishmentaround the corner, they are neverthelessamong the dresses at Lady LiklisaleV
and draped on the screen after a design
by the lion. Mrs. Happen, who came b\
her art entirely by accident. The Hon. Mrs
Happen makes room among htr own furniture,not far off. for th« paints, powders and
perfumes of Lady Beautiful, who sells her
own, of course, and wedges in all the lo^ly
new things made from old lace by the Fanfaregirls. Lady Advcrtislt has an amaz

ingly generous way of mentioning all the
unique things her friends have got together
to the exclusion of her own pet achcme.the
shawl remade.
Very bad business! Even the most choice

and elusive object becomes hackneyed If dis
played perpetually. If the honorable to^
horses made In her very own studio by th>
Honorable Honorla Hobby are seen to root
on every counter the most assiduous col
lector of toys will pass them by. And even

that stickler for headdresses, Lady Toppei
might be tempted to appear bareheaded after
encountering all the weird faces of counties
Mllbnnk millinery blocks, each with Its filet,
or bandeau, or headdress, or veil. When
Mrs. Flutterby Crresus sets out with pursestringsflying she has a narrow eye for
business snd another quite as narrow for
the Individual touch.
The little shops of the peerage are in

danger. The flimsiest will go under, of
course. The better sort will survive and
expend, because their owners and directors
will have learned their trade.


